
Baltazar Gomes Figueira  

Born in Óbidos on 1604. He was a painter known for is still lifes and landscapes. He was 

the first portuguese painter represented ate the Louvre museum in paris. He was 

educated in Sevilha where he followed a military career, where he was married and 

had a daugther named Josefa who later became a painter that Raquel will talk about. 

It was in Sevilha that Baltazar had contact with other artists like Francisco de Zurbarain 

and Juan del Castillo. 

Later he worked as a painter and masterpiece judge in Bragança's house under the 

court of king D. João IV and king D. Afonso VI. 

He died in Óbidos in 1674. 

The Piece 

The chosen piece is a still life with a marine theme, it's 75cm wide and 54cm in height 

and it was the first piece in the Louvre museum. 

At the center of the table we find a big fish resting on a plate with a cold metalic grey 

color. Above it we have five hanging oranges, two on the left side and three on the 

right side, between them there are four onions. This set up creates a contrast between 

the pale pink color of the onions and warm color of the oranges. 

On the top of the table on the right side of the first layer there is boiled seafish, a crab 

and a couple of shrimp they both have a warm color. 

On the botom left corner we have a piece of garlic and a bit of parsley witch points the 

whole piece to Gastronomy. 

 

 

Isabel Gomes 



 

Josefa de óbidos  

Josefa de Ayala Figueira, aka Josefa de Óbidos, was born in 1630 in Sevilla. She was the 

daughter of Baltazar Gomes Figueira, a Portuguese painter from Óbidos and D. Catarina de 

Ayala Camacho Cabrera from Andaluzia. She lived in Seville until 1634, the year in which she 

returned to Portugal with her parents and moved to Quinta da Capeleira, in Óbidos, when she 

was just six years old. She grew up there and since early times she had shown interest for 

areas related to arts like painting and engraving of images in metal on copper and silver foils. 

In the beginning of her career as an artist she did various works with her father, who 

influenced her in a significant way on her projects, and later she started working by herself. 

She specialized in the painting of flowers, fruits and inanimate objects. As a baroque artist she 

had very diversified tastes, so not only did she dedicate herself to painting but also to  printing, 

engraving, modeling of clay, the design of costumes, fabrics, accessories and floral 

arrangements.  

She was a rare exception to the rule since she broke several canons at that time as the artists 

were predominantly male, and yet she was able to admirably develop herself professionally as 

an artist, being recognized by many today. 

She died in 1684, in Óbidos, leaving a vast amount of paintings scattered throughout the 

country and abroad. Many of her projects disappeared over time due to changing styles and 

tastes and also with the earthquake of 1755. Nowadays, her paintings can be found in 

museums, foundations and churches. 

 

Her painting 

Naturezas Mortas com Doces e Barros is the name of this painting by Josefa de Óbidos. It is an 

oil on canvas, painted in 1676. This work belongs to the Municipal Braamcamp Freire de 

Santarém library and in April of 2016 was nominated as one of the ten most important artistic 

works in Portugal by the project Europeana. 

In the composition of this painting, a set of objects is arranged: boxes, pots and pans, crockery, 

a bowl and a tin cup - filled with various sweets, delicacies, flowers, and sticks with floral 

ornaments and fabrics, which fill, in a complete way, the plan. 
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My reinterpretation 

The previous painting fits in the baroque style which is known for being a style that uses a lot 

of exuberance in its decoration, persuasive and strong colors and there was an “horror” to the 

void since the paintings were abundantly filled up and they didn’t have practically any empty 

space, as we can see in the work of Josefa de Óbidos. 

My reinterpretation of this painting was based on the opposite of the baroque style, I used an 

entirely different color palette with fresh, light and vibrant colors such as blue, yellow and 

green. I applied watercolors to produce this painting and I focused on creating a more modern 

work. In the first plan there is a pão de ló, a portuguese typical sweet, which is a sweet that I 

really enjoy since my childhood. In the background we find a set of jams that my grandmother 

used to make and finally, there is a bottle of olive oil and olive branches that are very 

important elements of the commerce in Portugal, since we are very famous for our extra virgin 

olive oil which is a very used and exported product. 

 

 

 

 

 

 

 



 Jacinto Luís 
 
 Jacinto Luís was born in Fátima, Portugal, 1945. At the time, Fátima was a very poor city, for it 

had almost no water, electricity or other means of subsistence. This motivated him to move 

away to Paris, in France, where the employment rates and the quality life index were high. 

 Although Jacinto always had an interest for drawing, he had never thought of pursuing it until 

he met his first master in a restaurant where he was working at. When he started working at 

his master’s workshop, his master quickly saw his potential, taking into account he was self-

taught and had very little to no contact with the arts whatsoever.  

 After being prompt to develop his abilities, Jacinto travelled through Italy and Spain, coming 

into contact with aspiring artists like himself and experienced masters, as well as with famous 

painters and places. Meanwhile, he decided to make a living on selling his own works, 

achieving success from nearly the very beginning.  

 Almost two decades later, Jacinto came back to Portugal, where he’s living now, painting 

every day. He has produced works for important personalities like the politician António de 

Spinola, and places like the underground of Pontinha, near Lisbon. He also created an 

organization dedicated to the preservation of paintings in Portugal.  

 

 His Painting  

 The painting we chose perfectly portrays his takes 

on still life, as well as his own style of composition, 

present in most of his works.  

 In an interview, Jacinto revealed that his 

interpretation of still life is the outcome of his own 

personality and his childhood.  

 Like his methodical and simplistic mind, his works, 

including this one, are mostly minimalistic and 

sober, with realistic elements but surreal, almost 

artificial lightings.  

 There are very few composing elements in this 

painting. Besides the basket of quinces and the 

clothes resting on the table, the background 

consists of the corners of a wall.  

 The lights and the shadows are very compact, 

contrasting with one another in an almost surreal way, as well as the colors. The color pallet 

consists of intense but dry tones of blue, red and yellow, the primary colors, which naturally 

oppose each other. However, the dryness of the tones and the existence of white in one of the 

walls and in the cloths provide vacuity and some lightness to the painting. 



 This way, the existence of very few composing elements, the opposition between the surreal 

compact lights and shadows and the high contrast between the slightly intense but dry colors 

gives the painting a feeling of emptiness and mysteriousness. This feeling invites the viewer to 

immerse on the canvas, making it easier for them to fill in the void with their own mixed 

feelings and take their own conclusions.  
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